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Equivalence feature of Giles English translation versions
of Tang poems: Based on clausal relation theory
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Abstract: This paper takes a functional approach to the study of Farewell, Tears, Night Thoughts by Li Bai and English
versions translated by Herbert A. Giles. It attempts to analyze the texts from the perspective of clausal relation. There exists a
small difference between the two languages in clause complex, logical-dependency relations, and logical-semantic relations.

And textual structure equivalence feature has been revealed from Giles English translation versions of Tang poems.

Key words: clausal relation; poems; contrastive analysis

—. MR R SRR 5 E

Matthew Arnold B3 “FHEALKFEFHE
INBPTAEENTENFTERER S MERTIFR
WITT T 23R, 2003 FE 1 AE 2010 £7 A
B, BEAXTFIFRNHARILCXEE 53134 % , HA
45 BXERNINEEEINTERF S RPMEXR
SFRAENAREXENRD . BEREEEEX
#HEEEY  ZRARAAEERITHFERAE
NWHRRIEEESFEREWRAEN -
2R, BERAIEEERTFREBERONEAT
#o

XFFREDNAXROFE  RABRHNHZE
£ (NIIEGE B FMARRK R B TN H BiFHW

i HED: 2010-08-12
EEEN: THEQSBL—), &, AEZEA , #HIF,
HEBEXNEFNE  MRAAANAEEEEZEISE.

BRI ZXMNABRX R 7 HNE & i
BMERHLE , BIEEEFSEN NN FER
HATNAXRNLEBRAY | IEHEMNNaEEE, N
AHA., BE—FBNXRR, BE—MKEXRT
DHREHUTONAES A RGNS BIFREER
BEEEFEENTRE , kNEELFHNNESEHK
BZFNELF ; RELFE2IRSHMBIXR
M BEHFERNRSHHTIXRK,

AN, FEINZEANIRRAREMIER D
FEN T ARIFRNRRME CERER) BHTTIE
BN, BY/NIXRPHERXR, EEXRE
X EIFPIR ST ERME T3 | R T (Bl
BH) TR TRNSER, ATNL , 2D axR
TR AT AE SZFHMIR KRR |, & 7T LR B AL
ERNEKRIER , BT AEEHEEBNZRERAF
sEL, K ABLTAE (B iFMe up at doesZHEAE U
HE) MRPRTNIESHHNENERTUE




92 SRR K Z 2R (S RHEERR) 201010 A
B FWRERR | BN ERE L RRAERILS MY Rttt RAESTRNKRR  mMATBS4E

BEMERNTED, EEXHBREN BT (EE%
EFEH) REXFXNESHPEZAENXR
B E—EUXRANM T RFSHEXE | &
BEAEHHTIKRR, ERXRURT RIXRANET
NANEE , HREERFENEN —&F.

R EENTRNEEZANIXEX
BB, #AW, EFHT T YRS, AR
S BAEA/NXR T U FRHITERD .

Albert Talllapessy fEThe Relationship between

Lexico-grammar and Theme in Poetry: A Stylistic
Study (2002)#FzE5 M | 34 Rainbow 1T 3Tk % 47 Bt
ZARTNMEEE, BINIEEHHKE. M
HE. BREMTHXEFPEEHIIHERBN
%, Tt Bruce Lovat Fraser B9 Word Order, Focus,
and Clause Linking in Greek Tragic Poetry(1999)24
K Henriono Nugroho B Meaning in the Poem: A
Systemic-Functional Perspective (2001)B9 32 |, 4
ERNIRRERNEBRITNGEZ—

Bt 4\, Christoph Schubert 7£ The Complex
Sentence in English Poetry —— A Typology of Poetic
Texts Based on Syntactic Criteria HF3EH @RS 247
BiIFHRNERME , KIFHRFHANBEXRREEN
MR EERBREEERNERD,

ERARRRANIRRAN THRFRIER
BENDTFRFELLSEBEESERR. £T
e, EENPRRER , AZ AN =ZREFMN
Herbert A. Giles VR FERNMARINR, HITITLE
W, MRITFHRENIHNXR,

—. MIESHKER

£ B Halliday® R R THRETE S 2408 , 9 F
WE R/ M(clause)e — N EEBEENMIES £
SIENE, AA, BFEMARENE , SMREF AU
MR E & (complex). TR ,/ME/NINEH(E
B)EHK T NIE S (clause complex), ‘NIEES
EREFIREFMA LN NGLEEE—RBEK
W—ANEARWERN , XENIZENXRBEAE
SHERERY, NMIEAGTNALMERHEFE

FERSEBEX EHERBH SN DNDER— & , £E
RIE—NTENES  NMTEREYZRAERHR
ExmmEx R,

REDEEESFNHRE AR/ NDNIESHRT
DMNANAERHTER , £— , NMIZRENIE LK
R ¥, MzZENEELREBER. NEEE ,
R$E /N7 2 8] 9 48 B 4k Fi (interdependency) < R 77
1 F 5 B (parataxis) F M & B (hypotaxis) i3, MBI
E2E  BEEEVSREGZENKEXR , 258
¥ & 3< R (expansion) 1 1% &% (projection) . EEE D
WP, FTETRARBE , SN NGE
BEARABAKFL. 2, 3..... "KL ; EMEX
R/ NARAFEEER «, B, .. #HTHRE. TR
X R E B BB (elaboration : A“="#ri8). I {#
(extension : F“+"#x1ic), 1§58 (enhancement : F“x”
Rig). ERFURP , BEW2H ARIC , 7S
#9220 A AR IS, BETH BB A A 1R Ro

{’jﬂﬂﬂ[lo]l%'lw :

(D " Why don’t we look at some ' and I can have them set for you here.
1 2

@ Why don’t we look at some | and if you’re serious

1 2B

I can have them set for you here.
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1 +2a 2B 16 1+a +2p 2+a

(1) Where blue hills cross the northern sky,
1

(3) *Twas there

1o 1 [B]

(6) Your heart was full of wandering thought;
1
(9) we sought,

1XB la

(8) To wave alast adicu

(4) we stopped to say goodbye!

(2) Beyond the moat which grids the town,

+ 2

(5) And one white sail alone dropped down.
+2.

(7) For me, ----my sun had set indeed;

+2
(0 Voiced for us by each whinnying steed.
+2
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1 +21 2+ 2

la +1p + 20 +2B

Il 1) fair girl draws the blind aside, | (2)And sadly sits with drooping head; ||

1

+Z

l[3)see | @her burning tear-drops glide,. || (5)Butknownot | (6)why those tears are shed. Il

la +1p

+2a X2B
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Il wsiseg B 3.

I Iwake, | (ZJand moonbeams play around my bed,

11 1+2

Il FEEmEE. [lory wzEs,
1 +2 11

ikl @mms. |
12 +21 22

|| (3)Glittering like hoar-frost to my wandering eyes; l
X2

I (4)Up towards the glorious moon I raise my head, || ¢5)Then lay me down- | (8)and thoughts of home arise. Il

1

+21 2+2
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