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Beauty of artistic conception of Chinese classical poetry and
its English translation strategies: A descriptive translation perspective

LI Lei
(College of Foreign Language, Zhongkai University of Agriculture and Engineering, Guangzhou 510225, China)

Abstract: The beauty of the artistic conception is the soul of Chinese classical poetry. But traditional studies for
translation of the Chinese classical poetry tended to summarize the experience and establish standards while ignoring the
complexity and multidimensionality of translation which is preferred as an approach to cross-cultural communication and
transmission. The descriptive translation theory focuses on the connection between text and local context and describes or
criticizes translation text in special context, the different translation samples and original texts so that some norms are
established. Based on descriptive translation theory, this paper discussed representation in beauty of artistic conception
with the purpose of providing the multidimensional view and concluded that emotional rhythm of special people should be
embodied in special cultural context to reproduce the beauty in translation of Chinese classical poetry and the artistic
conception and subaudition of poetic language should be emphasized and created in communication while there existed a

interdependence of language symbol and language style and artistic conception.
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5] 1. From hill to hill no bird in flight,

From path to path no man in sight.

A straw-cloak’d man afloat, behold,

Is fishing snow on river cold.. (0 HTF)

5112, Athousand white peaks,

No foot prints, bird calls: .

Aboat, bamboo hat,

An old man hooks snow. (Selwyn Pritchardi’)
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With the evening almost gone,

I sip my wine near the east fence.

Where chrysanthemums are in bloom,

My sleeves hold a alight fragrance thence.

Let it not be said that my soul-

Is unstirred from drinking alone.

To be quite frank, to put it mild:

My present state of mind lacks tone.

What with curtains being folded-

By violent blasts from the west.

As compared with chrysanthemums,

I look slimmer e’en at my best.
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At dusk I drink before chrysanthemums in bloom..
My sleeves are filled with fragrance and with gloom.
Say not my soul.
Is not consumed. Should the west wind uproll.
The curtain of my bower.
You’ll see a thinner face than yellow flower.
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Tk, Bk, JERESE, JHEBARRAGE I,
my "4k E A 5 “evening, wine, chrysanthemum,
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